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Note

“Gillespie lived in Italy from 1962 to 1970, during which time he developed his major pursuits:
landscapes, often squirming with strange vegetative details; still lifes, where organic textures
become nightmarishly clarified in studio light; portraits, which have challenged his technical
skills at representing temperament; and "shrine" paintings, modeled on the votive images of
dead people sometimes seen on walls in Italian towns and often used to mark grave sites.
Whatever the material, most of his work has clustered around the technical task imposed by
the shrine paintings, where he has addressed a crucial formal question of our time...

The shrine paintings were occasions for Gillespie to punch into or distend a pictorial scheme
and create new opportunities for deploying dynamic space. He seemed especially interested in
creating a space that could bear the full awareness of surface flatness and also allow for
illusionist depth, without turning the pictorial event into paradist trompe 1'oeil. Once he
returned to the States, Gillespie continued these investigations in his studio paintings by
turning his actual working space into a shrine site.



Gillespie prepared for the paintings of the 1970s by some of his experiments with collage in
the street scenes and shrine paintings of the 1960s, when he frequently worked magazine
pictures into the pictorial scheme. And out of earlier works like Exterior Wall with Landscape
(1967) and the 1969 Naples Shrine and Viva Frances, where square crannies showcased all
sorts of cultural debris, religious imagery, wormy human figures, and distant landscapes,
came the mysterious landscapes, portraits, and still lifes of the 1970s and 1980s.”

_ W.S. Di Piero, “Gregory Gillespie,” essay published in Out of Eden: Essays on Modern Art, 1991, p. 228.

“Mr. Gillespie’s art exhibits an emotional response to physical things that recalls the
impulse behind the reliquary and the votive offering. For him, art’s transformations are
sacred stuff...Rather than eliminating troubling elements, Mr. Gillespie holds them front
and center, the better to tame them. His is an art of precarious balances; between chaos
and order, carnality and transcendent spirituality, the quotidian and the bizarre.”

_Miles Unger, The New York Times, October 31, 1999



