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Note 

 

“I think this was one of the paintings where I would just paste an image down, and then I’d 

paint off the clothes – denude the figure, and then add things. When you paint, your 

motivations are not all that clear. 

 

This is not sensual. Her body is explicit, but everything is stiff. The clothing represses her. 

Her teeth are emphasized, but I think that’s because I lacked the skill to paint a smile 

convincingly. Her smile looks good because it’s also like a snarl. It was a complexity I liked.” 

_Gregory Gillespie 

As quoted in the catalogue to accompany the exhibition retrospective at the Hirshhorn Museum and Sculpture 

Garden, Smithsonian Institution, Washington, D.C., 1977 

 

 

“Gillespie reveled in the exposure to Italian and Northern painting, and throughout his 

work allusions to past art occur in an apparently incidental, daydream manner. His subject 

matter was influenced by the details of everyday Italian life – peeling walls that have been 

restuccoed for centuries, the intricate geometric patterns of tile floors, sacred relics deeply 

imbedded in obscure niches of small churches, the illusionistic absurdity of a wooden 

window frame painted to simulate wood grain. He was fascinated by the tendency to 

decorate the environment in strange and intricate ways. Gillespie is related to the Italian 

and Northern Renaissance painters in sensibility and technique. He paints only on wood 

panels and builds his paintings in thin layers of oil and magna. While he likes the tough 

surface of wood, its use more importantly lends him a great flexibility of composition, as he 

often literally saws off or adds on pieces of wood as the dimensions and elements of a 

composition are expanded or diminished. His paintings are sometimes quite small (many 

paintings are no larger than 7 x 9 inches), and range in subject matter from landscape, still 

life, and genre or allegory to interior scenes, self-portraiture, “shrine” and “wall” paintings, 

and anthropomorphic fantasies.” 

_Hugh M. Davies and Sally E. Yard, excerpt from “Gregory Gillespie: The Timeless Mystery of Art,” Arts, 

December 1977. 

 


