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Note

“Nearly everything written about Gillespie mentions his influences, and he himself has
been prompt to acknowledge the obvious ones — Crivelli, Bellini, Giorgione, Dadd, de
Hooch. These help to establish the patterns of derivation...De Hooch’s example is apparent
in the perspective patterns of Dog and Doll in Room (see Plate One). But no sooner do we
recognize the influence than it begins to break down under the intensity of Gillespie’s
vision. The dog and doll both seem to be in some stage of decay; the genre scene itself is an
insert, a quotation (executed without mocking or sending up the formal model); the
guardian of the scene is one of Gillespie’s homunculi, an angelic demon curled into the
frame. The entire image is brought to a precarious, challenged condition; that is how
Gillespie adapts and uses the realist tradition. By the time we work out what exactly he has
done, we also realize he is again far ahead of us. He arrives at those margins, those
frontiers, long before we do.”

_W.S. Di Piero, exhibition presented by Harcourts Modern and Contemporary Art, San Francisco, CA, 1992;
catalogue essay.



