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Note 

 

“In Rome I loved the trattorias. I used to hang out in these places. I’d drink, usually by 

myself, and after the right amount of alcohol it would start to look very powerful. And it did 

have this melancholy quality, it wasn’t a cheerful thing. The Castello St. Angelo through 

the window is probably pasted in from a postcard and then painted over. The can is from 

Bourbon Café – that came from an advertisement. It’s a trattoria-shrine idea, with a 

window and the outside. I loved the trattorias at that time.” 

_Gregory Gillespie 

As quoted in the catalogue to accompany the exhibition retrospective at the Hirshhorn Museum and Sculpture 

Garden, Smithsonian Institution, Washington, D.C., 1977. 

 

 



 

 

“Many of the interiors of the Sixties contain tables, but neither chairs nor space to sit down; 

these omissions intensify their rigid and sacramental character. They are often 

claustrophobic – defined as box spaces, the checkerboard tablecloths and tile floors spelling 

out their own perspective…In Roman Interior (Still Life) (1966-67) the architectural 

anonymity is enlivened by the presence of the child’s sketch on the wall, the cheery 

tablecloth, and the “café Bourbon” box set on the window sill.  Gillespie debated for some 

time over the selection of an object to place on the table of this Roman Interior, but 

concluded that the wrinkles of the checkered tablecloth were object enough, and elected to 

introduce a second focal point in the form of the small deep window on the right. Creating a 

play of indoor/outdoor space, the window overlooks a view of the Castello St. Angelo, 

incorporated by means of a postcard. While working on the painting Gillespie changed the 

postcard image frequently, enjoying this variable element. The checkered line horizontally 

dividing the wall was painted after, and its position determined by experimentation with 

decorative tape bought from a bicycle shop.” 
_Hugh M. Davies and Sally E. Yard, excerpt from “Gregory Gillespie: The Timeless Mystery of Art,” Arts, 
December 1977.  

 


