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Note 
 

Jacqueline Roque, Picasso’s second wife, occupied an unusual place among the women in 

his life for the longevity of her relationship with the Artist, which lasted nearly twenty 

years.  Picasso was so inspired by her visage that Jacqueline’s likeness was to appear in 

countless works including portraits, narratives and allegorical scenes.   

 

The “Jacqueline Epoch,” as it has been called, represents a significant period within 

Picasso’s oeuvre. During these years, Picasso created an extended series of variations on 

the old masters, continuously explored the theme of artist and model, and he brought new 

focus to his sculpture and his printmaking flourished.   

 

A time of personal contentment for Picasso, in October 1954 he and Roque began to live 

together.  They moved to Paris for some months only to return to Cannes upon the news 

that on February 11, 1955 Olga Khokhlova, Picasso’s first wife, had died.  Picasso created 

this beautiful portrait of Jacqueline one month later in Paris, working with Jacques Frélaut 

of the Lacourière workshop. 

 

Filling the large sheet is the sensuous profile of Jacqueline, her arm leaning upon a crafted 

chair face in hand, her hair in a ponytail and eyes downcast. Notably, Picasso chose to 

print the entire numbered and signed edition of 50 of which this fine impression is a part 

without steel facing, thereby presenting Picasso’s economical, lyrical linework in the 

richest, darkest blacks achievable, magnifying the presence of this vision of Jacqueline who 

was to become Picasso’s second wife.  

 


