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Note

Muse montrant a Marie-Thérése pensive son Portrait sculpté, 1933, is one of a series of
etchings made contemporaneously as Picasso was creating monumental sculptures of
rounded, bulbous heads, roughly hewn from plaster in his chateau in Boisegeloup, 40 miles
outside of Paris. Author Josep Palau I Fabre explains, “Picasso felt an urgent desire to
relive his relatively recent sculptural adventure” and “the sculptor became printmaker in
order to perpetuate those exceptional movements, in order to relive their mirroring.'
Undeniably, Picasso longed to perpetuate the feelings of euphoria and happiness he felt
with his young lover and muse Marie-Thérése, away from the stresses and “feelings of
suffocation” that he felt due to his obligations at home.

This impression is one of 2 or 3 artist proofs printed before steel facing by Lacouriére in
1942. From the seventh and final state, the rich velvety blacks achieved by a dense matrix
of etched lines sets it apart from the prior states, as does the thick black outline that
abstracts and further emphasizes the familiar profile of Marie-Thérése. The work was
dedicated by Picasso on April 27, 1942 and gifted to Jacques Frélaut, the master
printmaker who succeeded Roger Lacouriére upon his retirement in 1957. It remained in
Frélaut’s personal collection until passing to a private collection in Hamburg, Germany.

! Palau i Fabre. Picasso: From the Minotaur to Guernica (1927-1939), 2011, p. 140.



